History is an important part of human being's life in that it plays an important role in shaping our private, public, and political viewpoints. It serves as a mirror to life because it connects past events with present ones and may at times affect the future as well. Likewise, history enables us to ponder about the reason behind some past events and their influence on the individuals' present lives. The wide range of history and its broad coverage of different causes and effects of life events are the two focal issues that open the readers' eyes to the inherent features of the New Historicists' examinations of various works of literature. With this critical standpoint in mind, the present paper intends to study Edward Albee's play The Sandbox to reveal the existing factors that link the play with the previous historical events present in the American history of the time. By choosing New Historicism as the main model, the paper will shed light on such issues as power, resistance, and subversion put forward by such leading figures of this critical approach as Michel Foucault and Stephen Greenblatt.
the application of this approach to Albee's "The Sandbox" within this short research paper (Barry, 2009, p.116) .
As the product of the American playwright, Edward Franklin Albee , TheSandbox (1959) is a modern one-act play that opens with a bright day the Young Man is doing calisthenics near a sandbox at the beach.
Mommy and Daddy have brought Grandma to the beach and placed her in the sandbox, waiting for her imminent death. The other player in the play, the Musician, is presented playing on and off as the other players command him. While, throughout the play, Mommy and Daddy do not pay attention to Grandma and treat her in a cold manner, the Young Man treats her well and he is the one who smiles on her. As time passes and the deepest night is around the corner, Mommy and Daddy acknowledge that Grandma's death is near. When Grandma notices their indifference and lack of attention,she takes the toy shovel throwing sand at her. As daylight sets, Mommy weeps shortly near the sandbox and exits the scene with Daddy. Upon their leaving, Grandma finds herself half buried in the sand and unable to move. Then the Young Man stops doing calisthenics and approaches her and asks her to "be very still" (Albee , 2006 (Albee , , p.1061 . He says, "I am the Angel of Death. I am … uh … I am come for you" (p. 1061). Though he seems to be an amateur, Grandma compliments him and closes her eyes with a smile.
Set in an American context, the play serves as a satire on the ideal American family life. Albee pokes fun at the American Dream and the situation of the family in his time. He satirizes lack of love and empathy felt within familial relationships. As the play opens, the audience sees the imposing character, Mommy, followed by her subservient husband, Daddy.
From the very beginning, the audience notices that Mommy and Daddy cannot communicate with each other because they do not have anything meaningful to say. Besides, if the conversation starts on the part of Mommy, the only thing Daddy can do is to approve of her words. A good case in point is the part following Mommy's talking about the place as a good one and asking for Daddy's opinion, which goes as, " Whatever you say, Mommy" (Albee, 2006 (Albee, , p. 1057 . In line with Albee's concern with the absence of the true values within the families, the character of Grandma gains importance here due to the fact that she is the image of the so-called traditional codes of behavior.
In the middle of the play we are informed that following the marriage of the fifty-nine-year-old Mommy with the rich Daddy, Grandma has been forced to sell her farm and move to the city where Mommy and Daddy "… fixed a nice place for me [Grandma] under the stove … gave me an army blanket … and my own dish … my very own dish!" (Albee, 2006 (Albee, , p. 1059 .
Mommy and Daddy's cruel treatment of Grandma echoes devaluation of life and Grandma is cognizant of that too, asserting "There's no respect
here" (p.1058). She, additionally, criticizes their marriage since it is based on "… money, money, money" (p.1059).
Grandma's criticism is again Albee's attempt to deride the hypocrisy and clichés of the good life prevalent in the 1950s society. Albee's main struggle in the play is to challenge the hot norms of the time through his emphasis on "the meaninglessness of the American life" (Canaday,1966, p. 28) . In such society, family members grow farther and farther from one another and life gets discolored. So, the way Albee exposes us to identify ourselves with the characters is quite different from what was expected to be. We are faced with an uncaring Mommy figure who is the anti-American ideal woman of the time. On the word of McCann, "Edward Albee's plays are ferocious attacks on lethargy and complacency in American society"
and "a savage denial that everything is just dandy" (as cited in Canaday, feeling superior to Daddy shows her disregard for his personality and dignity. And her relationship with Grandma is a scene of complete cruelty towards the mother who did not give up after the death of her husband and despite all the agonies she went through, she raised her daughter all alone. As
Harris claims, Albee "attempts to satirize a situation which he sees as both painful and irremediable" and so his work is "a negation of the possibility of meaningful human action" (p. 31). A working example highlights the part Grandma mentions her daughter and son-in-law's ill-treatment of her when she says, "So, what have I got to complain about? Nothing, of course.
I'm not complaining" (Albee, 2006 (Albee, , p. 1059 ). Grandma's words shed light on Albee's lack of hope for the future. As Miller acknowledges, "Sadly, however, we cannot say that Albee's outlook produces any … hope" (as cited in Canaday, 1966, p. 31) . That is why Grandma refuses to complain anymore and comes to terms with her doomed life.
As mentioned earlier Foucault's ideas regarding power and its influence on human beings have been a source of inspiration for New
Historicists in that "the paradoxical circumstance of trying to control the uncontrollable is played out in the New Historicism" (Harpham, 1991, p. 360) . However, how Foucault treats the notion of power is worth mentioning here since "His work is very critical of the notion that power is something which a group of people or an institution possess and that power is only concerned with oppressing and constraining" (Mills, 2003, p. 33) . As seen in the play, Mommy is the one who is in control of everything and power is at her disposal. Yet, Grandma in a way disdains her domineering role, addressing her as a "kid" or a "cow" and asking her to "be brave" (Albee, 2006 (Albee, , p.1060 . This shows the productive aspect of power to bring about "new forms of behavior rather than simply closing down or censoring certain forms of behavior" (Mills, 2003, p. 2) . This view of the role of power justifies Grandma's sweet smile in the sandbox since, as Foucault claims, "Individuals are the vehicles of power, not its points of application"
(as cited in Mills, 2003, p. 35 Grandma is the only realistic figure in the play aware of the hollowness of life. Her understanding of acceptance of her imposed death shows that "To Albee, the official culture is both rotten and irredeemable" (Samuels, 1964, p. 189) . This negative view of life and culture is, according to Kolin, The significance of studying the play through the lens of New
Historicism in this short research paper was owing to the fact that it shows that Albee had not been ignorant of the existing moral issues of his time and his writing method is, actually, an effort to mirror the lost values and nostalgia human beings face in modernity. His dramatic art provides the reader with a deep understanding of the link between past and present and how these two may at times challenge our mindsets regarding the oftquoted and accepted rituals.
As explained in depth, Albee, like other dramatists, was concerned with the follies of human beings in their private and social lives and how they got through their lives. He was greatly affected by family and familial issues; that is why we witnessed the harsh treatment of marriage in The Sandbox. His depiction of Grandma as the most aware character in the play reveals, "Grandma looks death in the face and accepts it without fear" (Stenz, 1978, p.36 Thus, with the New Historicist reading of the play, the reader can reach a thorough understanding about the cultural and historical issues that were the outcomes of the failed American Dream, at the core of which such notions as the ideal American family life and unflawed American marriage were supposed to provide all individuals with equality, mutual respect, and positive attitudes towards one another and consequently lead to a productive life both privately and publically. As a result, the main conclusion that can be drawn from this short paper is that Edward Albee's The Sandbox has a lot to offer about the socio-historical conventions that were dominant 
